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Each year, we hold an Open Call to find up-and-coming talent. The
featured I_IINIA fellows are invited to present their work at the |_IINIA
Conference and are matched with our member organisations.
Collaborations between I_lINIA fellows and I_IINZ members take place
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ROAMING THE PERIPHERIQUE

EN

In his essay film, Jonathan Steiger focuses on the
way the Boulevard Périphérique in Paris conditions
the movement of people, bikes and vehicles and the
possibility of creating spaces for digression
around this infrastructure.

Paris's inner ring is an infrastructure that highly
regulates behaviour and movement. It allows one
single direction and requires a determined
velocity. Once a car enters the Boulevard
Péxiphérique, it cannot stop anymorxe. Therxe is no
possibility to go left or right; not even a service
lane allows for a stop. The cars behind push
relentlessly.

In this project, Jonathan Steiger is interested in
spaces that allow a different form of movement
across the Périphérique, spaces that offer an
alternative to the types of movement the
Péxiphérique detexmines. This means spaces that
allow a multitude of directions, deliberate
decision of pace and route as well as digressions,
rest and encountexs.

Through extensive site visits by foot, Steiger
tried to undexstand the diffexent movement systems

that characterico the zone around the Périnhériaue
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https://vimeo.com/923665120?fl=pl&fe=sh
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As part of the Staging Ground residency, Neo-futuristic
Walks led a workshop for the artist-researchers undertaking the
Master ArTeC, It focused on water infrastructures at the edges
of the Plaine Commune suburban district and the borders of the
City of Paris.

While following a variety of aquatic bodies, this group
of neo-futurists became agents of their own bodily organs,
drawing speculative parallels between the urban water systems
and those of the human body. In an unexpected spring heatwave
and under the hot sun, the group moved slowly along the Saint-
Denis canal, passing by the Cité des sciences, the remnants of the
former Petite ceinture rail line, and finishing their walk in the
paradisiacal terrain of the Buttes-Chaumont park. On their way,
the neo-futurist walkers carried out three water-drinking rituals
by sharing a bottle of water and filling each other's glasses

In the following pages, you will find glimpses from this
walk-—echoes of bodies in movement, fleeting thoughts, city
inspection scribbles, and the visual dramaturgy of spaces
connected through a watery cartography.

Scenario

Paris has gotten 2.3°C warmer since the preindustrial era. Itis
projected that by 2100, global temperatures could rise by 2°C

or even 5°C.' Imagine that your body temperature rises from
36.5°C 10 41.5°C, You have a fever, you sweat, shiver, or even
experience hallucinations. Will Paris also experience different
sorts of delirium or fatigue in the case of the Great Drought?
Even though these future predictions seem depressing and
inevitable, neo-futurists have already lived through many
apocalypses. They are constantly envisioning how to prepare
for new environmental extremes and reorganise their daily lives

before their cities turn into complete chaos.

While walking along the rivers and canals in Paris, in the
early spring of 2025, neo-futurists experienced a heat wave,
causing dehydration and sunburns. Since then, they developed
an obsessive interest in their body fluids. Knowing that 60
to 70% of their bodily matter is composed of water, they

consider human bodies as the most perfect water systems.
Neo-futurists believe that the knowledge gained from their
bodies could be translated into valuable lessons for the city

and its infrastructures. What can we learn about water from
our bodies? And what can we take from these parallels to
survive the Great Drought? Hydro neo-futurists are gathering
knowledge by focusing on four organs: kidneys, skin, brain, and
blood vessels, By filtering, reabsorbing recycling, transmitting
and controlling fluids, together they showcase complex,
intelligent water systems within our body.
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Case Study 1: The portes of Saint-Ouen, Montmartre,
and Clignancourt

| first observed how these corridor streets replicate the
Périphérique when walking through the Porte de Saint-Ouen:
a feeling of being sucked through the underpass with a pace
and an inner tension that | have rarely experienced along
other streets in Pans. 1 fele TI'II!pIilL'l.'d_ almost like this was
something prohibited.

The nen-place-ness of the Périphérique has spread to the
roads underneath. Nevertheless, there are points of interest
at the Porte de Clignancourt, Porte de Momtmartre and Porte
de Saint-Ouen fwhich are in many respects similarh. Vendors,
informally part of the flea market at Saint-Cuen, sometimes

s¢ll their goods, and by that they change my route and my pace,

¢stablishing a sense of plage,

Case Study 2= Trails at the Porte de ln Chapelle

The Porte de la Chapelle is another straight corridor crossing
that felt extremely uninviting on foot, though has since been
redesigned. The multiple traffic lanes and overpasses amount
1o a confusing and overwhelming experience, but I was
enlivened to see o small trail that led from the sidewalk into a
green buffer zone.

For many years already, the Porte de la Chapelle has
hosted unhoused, migrating, and other marginalised people.
A quick examination of Google Street View imagery—which
roughly covers the past 15 years—reveals a pattern of repeating
expulsions and re-installations of encampments, In these
images, we can also sec trails appear and disappear again and
again, trails that speak of the human presences beyond thax
constant flow of traffic getting from A 1o B. On the afternoon in
April 2023 when | visited, the trail was testimony to this system
of movement, while those who had trodden it seemed absent.

This must have been due to 2 recent violent clearance
of the area for the upcoming Olympic Games, as the massive
police presence suggested during my walk. The vransformation
driven by this event presents a paradox. On the one hand the

city promises to establish new green infrastructures, walking
and cycling connections across the Périphérigue, which is
af course most welcome, On the other hand, existing green
infrastructures—trees and grass berween the traffic lanes
are indicaved om the plans as espaces verts non aecessibles,
inaccessible green spaces, a strategy which already has been
proven by the informal paths to be futile.




44 Case Study 3: Batignolles Cemetery and the Scholl Garden

Between the Porte de Saint-Ouen and the Porte de Clichy,
where the surroundings are clearly more affluent, 1 finally come
across a space with a completely different system of movement
When the Périphérique was built, as Magda Maaoui bad ex-
plained to us, it was partly sunk underground in order not to
interrupt the urban fabric and subject neighbours to noise pol-
lution. In the north and east of Paris though, through less privi-
leged or formerly industrial neighbourhoods without the means
to mount an opposition, it is raised up on a viaduct. However,
where the projected route of the Périphérique met the cemetery
of Batignolles, the viaduct was constructed with great care to
span over the existing graves, putting a layer of eternal move-
ment over a place of eternal rest

To the visitor on foot, the cemetery itself also constitutes
a strict choreography through the arrangements of the graves,
but one that is radically different from the motorway above. The
possibility to roam freely here, in multiple directions, allows the
Périphérique to take on a completely different character, This
unique situation proves that other modes of place and move-

ment are possible in the shadow of the motorway. This possibil-
ity is taken up in a brand new space, the Hans et Sophie Scholl

garden. Right next to the cemetery, almost under the motorway,
but also in complete opposition to the movement it determines,
it contains a large triangular meadow, a pavilion, children’s
playground, and sports fields

The Périphérique cannot be built anew with more care.
Places like the cemetery and the garden, that stage alternative
chorcographies of movement to its linear flow, will remain an
exception. But | hope to have shown that there are other ways to
imagine the portes, the places of crossing: slowing them down;
introducing a multitude of directions; through an appropria-
tion of the streetscape for temporary, transgressive, unexpected
usages




For the residency, Eileen Stornebrink (representing

Studio Inscape) identified a set of actors around the Be

Péripherique, including a “truck driv : ', a ‘chestnut
tree’ an ' ‘unhoused person’, among others, Each of the ten
participants of the workshop represented one of these actors,
and was tasked with imagining r speed, direction and
rhythm of movement as they move through and across the
Périph ue as a first act

After the participants got acquainted with their actor
a network was made with threads expressing the actors’
relations. These relations were open to interpretation, and
opened a discussion around different ways these actors might
feel connected, like the dependency of food or a financial nec
The final act was to cross the Périphérique, holding together
as a network, while still representing different actors and their
speeds, directions and rhythms, creating a chaotic scene with
pulling and pushing bodies moving through the underpass
below the ringroad




At the end of the workshop, the participants were asked
to answer three reflective questions with text and illustration
from the point of view of their actor. Their responses reveal
the overlapping modes of movement and interaction that
constitute the rhizomic ecology of the motorway. As a
continuation of Studio Inscape’s previous experiments, this
workshop specifically focused on the aspect of time through the
speed, direction and rhythm of each actor. The interpretation
of the participants of the speed of grass, the direction of

nitrogen or the rhythm of a truck driver scemed complex. With

limited information about a person, species, or material,
the representation is based on prejudices and can cause a
superficial dialogue

Yet, the act of representation through movement, and the
sense of a physical connection via the network made of nodes
and strings, together forced a more intuitive experience of
crossing the periphery. It challenged the participants to move
from the middle of the network and to be part of the rhizomatic
structure, rather than its monolithic presence. A positioning
of actors central to a landscape, instead of on the outskirts
This embodied exercise encouraged participants to rethi
infrastructure not just as a backdrop, but as a shared, negotiated
space of encounter in which everything matters
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For its realisation the project unfolded in two cities (Athens and Movement Scores

Paris) in correspondence and field research. The embodiment of

this practice included both indoor and outdoor kinetic research City Wiking

Do a 6h walk within the city wi

that initiated multiple conversations on sustainable tactics of
cestimation as 2 rushed intersediate t

kinetic approach and reception, and enacted somatic, cognitive digest the various rhythes ond faforsation thre

and relational analysis. Conversations and written experiences, dance after the ond of the salk rethink the idea
historical elements and urban analysis informed the process of promenade

from the beginning. As it moves further, its future realisation
intends to create visible points of rest as an open invitation to

Materialities as Mesories of Site
Narratives of m £, sound and act
he L 3 > o P nodel=ooiggs cbjects as a practice to collect mes
the
vement
de the
La Chapelle
jand Unnecessary Movesents
A score to exploze the city, bring i
share 1t with others, ke

Structures as Scores
Move the scales, the injustice, the mo
infrastrusture

races of
ons, daily
all started to
ry Movements
| Szint-
ctice but also
hin the city.
d to test
tructures.
U was

J Périphérique
exploring
wavigate the
which their
ether with

ance artist
Whériquc
2 A

Objocts collected on research walks




STAGING GROUND

theatrum-mundi.org
staging.city
@cityastheatre

johnbh.co
@public_culture_

lina.community
@lina.community

[

Bingham-Hall, John, and Ellie Cosgrave. ‘Choreographing the City: Can Dance Practice Inform the
Engineering of Sustainable Urban Environments?’ Mobilities 14, no. 2 (2019): 188-203.

Bingham-Hall, John. ‘The Street, the Field, the Workshop and the Stage: Staging Grounds for
Transdisciplinary Urban Enquiry'. In The Handbook of Cultural Work, edited by Christos Carras.
Bloomsbury, 2024.

Easterling, Keller. Extrastatecraft. The power of infrastructure space. Verso Books, 2018

Jackson, John B. ‘A Sense of Place, a Sense of Time'. Design Quarterly, no. 164 (1995): 24-27.

McCormack, Derek P. ‘Geographies for Moving Bodies: Thinking, Dancing, Spaces’. Geography
Compass 2, no. 6 (2008): 1822-36.

Sennett, Richard. Building and Dwelling: Ethics for the City. Farrar, Straus and Giroux, 2018.
Thrift, Nigel. ‘Movement-Space: The Changing Domain of Thinking Resulting from the

Development of New Kinds of Spatial Awareness’. Economy and Society 33, no. 4 (2004):
582-604.



	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18

