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DEFINING CO-CREATION

“The Cohesive City: Addressing Stigmatisation in Disadvantaged
Urban Neighbourhoods”
RISE Horizon 2020 grant No 734770: 2017-2022

“a collective creative process that aims to feed into shared
understandings of socially just neighbourhoods and cities
which simultaneously results in tangible material outputs — for
instance, artworks, artefacts or other objects — and
knowledge generated by multiple partners. While the
aesthetic quality of the co-created artefacts is important, the
collaborative process leading to their elaboration is equally,
if not more, vital.

Co-Creation in Theory
and Practice



https://www.youtube.com/watch?v=p_ZdpooKTMk

PARTNERS

Oxford Brookes University
University of Bath

Tesserae, Berlin

European Alternatives, Paris
City Mined, Brussels

UNAM, Mexico City

PUC, Rio de Janeiro



2. CO-CREATION DEONTOLOGY IN 10 PRINCIPLES

{0}

1. EQUAL

Co-Creation provides a safe environment for knowledge exchange, in which inequalities are
recognised and mitigated

2. RESPECTFUL
All participants commit to respecting each other and the Co-Creation principles

3. ETHICAL
Ethical issues are handled with care, and whenever possible, local labour is remunerated.

4. SHARED
The outcomes are the shared property of all participants and cannot be exploited without
their previous consent.

5. TRUST-BASED
Participants build trust-based relationships by spending time together, sharing meals and
social space.



6. EMBEDDED

Participants taking part in Co-Creation workshops are embedded in the urban area where the intervention
happens.

7. AWARE

Stakeholder consultations ensure that local needs, contextual specificities and existing knowledge are
taken into account at the beginning of the process.

8. PLURIVOCAL

All participants have a voice setting the goal(s) of Co-Creation workshops and the design of the activities is
based on a consensus about what will be co-created.

9. ACTIVE

All participants involved in Co-Creation workshops play active roles in preparing, running, documenting
and analysing the creative process.

10. CREATIVE

Co-Creation workshops use art / creativity to produce outcomes, both tangible such as works of art or
creative products, and intangible, such as networks and shared understanding.



1. It enables more equal and
socially just collaborations

2. It recognises knowledge
producers who are
generally overlooked
(women, minorities, children,

Global South)

3. It recognises disciplines that
are currently undervalued
(arts and humanities)

4. Through its creative
contribution, it gives a voice
or ensures that policymakers
listen to community concerns

THE PROMISES OF CO-CREATION:
ANTI-HEGEMONIC & DECOLONIAL



CHALLENGES

1. Are partners really equal?

2. Are neglected knowledge producers really recognized?
3. Are artists and creative outputs valued for their aesthetics?

4. Does co-creation really give voice to communities and promote dialogue
and change? Whose voices might be overlooked in the process?



I. ARE PARTNERS REALLY EQUAL?

*Asymmetric Access to International Mobility between Global North and South

*Funding application written by researchers without involving the communities grant sought
to engage with

* Multiple hierarchies within and between teams

* Language barriers and uneven cultural understanding



xample 1: 2018: Spatial mobhility workshop in
anta Marta, Rio de Janeiro, Brazil

4

Research question: How do residents of the favela Santa Marta see their neighbourhood and their own
mobility within the city?

Carpenter, Horvath, Spencer (2020) Co-Creation as an agonistic practice in the favela Santa Marta, Journal of Urban Studies
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https://www.youtube.com/watch?v=p_ZdpooKTMk




2. ARE NEGLECTED KNOWLEDGE PRODUCERS REALLY
RECOGNIZED?

*Are non-academic or Global-South, ... partners included in every stage of the knowledge

production (choice of topic, research question, methods, participants, data collection, analysis,
writing up and dissemination)?

*What is the incentive for them to participate?
*How can academic institutions and funders help them become equal partners?

*Are there alternative ways of producing and disseminating knowledge in their terms?
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Horvath, C and Rodrigues, L. (2020) ‘Chapter 16. ‘Artist-researcher
collaborations in Co-Creation: Redesigning favela tourism around
graffiti’, In Horvath, C. and Carpenter, J. (ed.) Co-Creation in Theory

and Practice, Bristol, Policy Press.

https: / /www.youtube.com/watch?2v=Tm7 MTvi_szM
hitps:/ /www.youtube.com /watch?v=X_sHéxzK874
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https://www.youtube.com/watch?v=Tm7MTvi_szM
https://www.youtube.com/watch?v=X_sH6xzK8Z4

3. ARE ARTISTS AND CREATIVE QUTPUTS VALUED FOR
THEIR AESTHETICS?

Creative methods used are the most accessible to all (non-verbal, no special skills
examples: collage, mapping, photovoice)

* What was the artists’ role in the process?

°|s the aesthetic value recognised?

°Is it really co-created? Who participates in the process and how do they benefit?
*Can the artistic output be recued to its message or is the form also meaningful?
*Who decodes the created art outputs/artefacts using what types of methods?

*Are these outputs valued by those who are meant to receive them?



rxumple 2: capturing the impact of Co-Creation in

ztapalapa, Mexico

How to measure transformative change resulting from Co-Creation projects in a
disadvantaged urban area in Mexico City?



TELESECUNDARIA IZTABALABRA
50 POEMAS RABIOSOS DE AMOR Y TERNURA

El maltrato a la mujer

No debe ser callado callado
No

No

No

NO A LA VIOLENCIA
NONONO

Las mujeres no son juguetes

Son personas respectables



To Be a Woman

To be a woman is to be like a flower
If she is mistreated, she withers

If she is struck, she dries up.

We women are the most valuable thing

That can exist.

Value us.

Co-Creation workshop in Iztapalapa, Mexico Ciity, 2018 © Jo
Davies & Eliana Osorio Saez, translation from Spanish Jo Davies
& Irene Macias.




4. DOES CO-CREATION REALLY GIVE VOICE TO

COMMUNITIES AND PROMOTE DIALOGUE AND
CHANGE?

What ethical responsibility do artists and researchers have towards the owners of
these voices?

Can we ensure that the world listens?
How can we help the voices to be heard/ acted upon?
How can researchers counter-act real-life power imbalances?

Are their risks that artists and academics are co-opted as mediators with hard-to-
reach groups?

Can Co-Creation still be useful if co-opted?



Example 3: Making slavery legacy visible in the UNESCO world

heritage city through collaging and graffiti
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4. THROUGH CREATIVE QUTPUTS, IT GIVES IT
VOICE TO THE VOICELESS. AND THEN?

What ethical responsibility do artists and researchers have towards the owners of
these voices?

Can we ensure that the world listens?

How can we help the voices to be heard/ acted upon?



CONCLUSION

Co-Creation can be equal, under the condition that:

1. It breaks up with the idea that the researcher is a neutral agent and supports
transformative change

2. Academics give away some of their power to ‘community’ contributors and accept them
even as leaders

3.  We admit that research activity is always suffused with uncertainty and creating trust-
based relations takes time

4.  We fight for decolonising various aspects of academia : a more equal research funding
system and academic publishing



SELECTED BIBLIOGRAPHY

Carpenter, Horvath, Spencer (2020) Co-Creation as an agonistic practice in the favela Santa
Marta, urban Studies.

Horvath, C & Carpenter J (2020) Co-Creation in Theory and Practice, Policy Press

* Depper, A. and Fullager, S. (2020) ‘Chapter 6. Theorising the materiality of Co-Creation as a knowledge practice:
Exploring onto-epistemological questions

* Horvath, C and Rodrigues, L. (2020) ‘Chapter 16. ‘Artist-researcher collaborations in Co-Creation: Redesigning
favela tourism around graffiti

* Carpenter, J. (2020) ‘Chapter 11. When Co-Creation meets Art for Social Change: The Street Beats Band’

* Joanne Davies, Eliana Osorio-Saez, Andres Sandoval-Herndndez and Christina Horvath (2020) Capturing the
impact of Co-Creation: Co-Creating poetry and street art in Iztapalapa, Mexico City

Kara, H. (2013)
Qualitative Research in Organizations and Management: An International Journal, 03 May 201 3, Vol.8(1 ), pp.7/0-84

Le Grange, L. ; , South African Journal of Higher Education, 2018, Vol.32 (5),
p.1-15
Jarvie, S. et al. (2017) Research in the Teaching

of English, 2017, Vol.52 (1), p.5-13


https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_emerald_s10.1108/17465641311327522&context=PC&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=primo_central_multiple_fe&tab=local&query=any,contains,kara%20helen&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_132597601&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_132597601&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_124572889&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_124572889&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_124572889&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false
https://bath-ac-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=TN_eue_124572889&context=Ebsco&vid=44BAT_VU1&lang=en_US&search_scope=CSCOP_44BAT_DEEP&adaptor=44BAT_Ebsco_1&tab=local&query=any,contains,decolonial%20creative%20research&offset=0&pcAvailability=false

Alexandra, D. (2015) ‘Are we listening yet? Participatory knowledge production through media practice: Encounters of political listening’, in A. Gubrium, K. Harper and M. Otafiez (eds) Participatory Visual and Digital Research in Action, Walnut Creek: Left Coast Press, 41-55.

Azoulay, A. (2012) Civil Imagination. A Political Ontology of Photography, Translated by Louise Bethlehem, London and New York: Verso.

Bain, A.L. and Landau, F., (2019) Artists, temporality, and the govemance of collaborative place-making. Urban Affairs Review, 55(2), 405-427

Banks, S., Hart, A., Pahl, E. and Ward, P. (eds) (2018) Co-producing Research: A Community Development Approach, Bristol: Policy Press.

Bauman, Z. (1998) Globalization, The Human Conseque nces, Cambridge: Polity Press.

Beebeejaun, Y., Durose, C., Rees, J., Richardson, J. and Richardson, L. (2014) “Beyond text”: exploring ethos and method in co-producing research with communities,” Community DevelopmentJoumal, 49(1): 37-53.

Blodgett, A.T}, Coholic, D.A., Schinke, R.J., McGannon, K.R., Peltier, D. and Pheasant, C. (2013) ‘Moving beyond words: exploring the use of arts-based method in Aboriginal community sport research’, Qualitative Research in Sport, Exercise and Health, 5(3): 312-31.

Bovaird, T (2007) “Beyond Engagementand Participation: User and Community Coproduction of Public Services,” Public Administration Review, 67, 5: 846—860.

Bryant, A. and Charmaz, K. (2007) The SAGE Handbook of Grounded Theory, London: SAGE.

Campbell, H.Jand Vanderhoven, D. (2016) Knowledge That Matters: Realising the Potential of Co-Production, Manchester: N8 Research Partnership.

Carpenter, J.fand Horvath, C. (2018) Co-Creation: Addressing Urban Stigmatization, Building Inclusive Cities Urban Affairs Association Conference, Toronto, 4—7 April 2018.

Carpenter, J.] Horvath, C. and Spencer, B. (2020) Co-Creation as an agonistic practice in the favela of Santa Marta. Urban Studies, .

Davies, J., Osorio Saez, E., Sandoval- Hernandez, A. and Horvath, C. (2020) “Capturing the impact of Co- Creation: poetry and street art in Iztapalapa” In: Horvath, C. and Carpenter, J. (ed.) Co-Creation in Theory and Practice. Exploring Creativity in the Global North and South Bristol: Policy
Press, 271-290.

Elliot, DJ., Silverman , M. and Bowman , W.D. (2016) ‘Artistic citizenship: introduction, aims and overview’, in DJ. Elliot, M. Silverman and W.D. Bowman (eds) Artistic Citizenship: Artistry, Social Responsibility and Ethical Practice, New York: Oxford University Press, 3—21.

Finlay, | ; Sheridan, M. ; Coburn, A. & Soltysek, R. (2013) Rapid response research: using creative arts methods to research the lives of disengaged young people, Research in Post-Compulsory Education

Fotaki, M. (2015) ‘Co-production under the Financial Crisis and Austerity: A means of democratizing Public Services or a race to the bottom?’, Journal of Management Inquiry, 24(4): 433-8.

Gallagher, K. (ed) (2008) The Methodological Dilemma: Creative, Critical and Collaborative Approaches to Qualitative Research, London: Routledge.

Greenwood, D. and Levin, M. (1998) Introduction to Action Research: Social Research for Social Change, Thousand Oaks, CA: Sage.

Harvey, D. (2012) Rebel Cities, London: Verso.

Heron, J. (1996) Co-operative Inquiry: Research into the Human Condition. London: Sage.

Horvath, C. and Carpenter, J. (ed.) (2020) Co-Creation in Theory and Practice. Exploring Creativity inthe Global North and South. Bristol: Policy Press.

Jasanoff, S. (ed) (2004) States of Knowledge: The Co-Production of Science and Social Order, London: Routledge.

Kwon, M.W. (2004) One place after another: Site-specific art and locational identity. Boston: MIT Press

Leavy, P. (2015) Method Meets Art: Arts-based Research Practice, New York: Guilford Press.

Ley, D. (2003) Artists, aestheticization and the field of gentrification, Urban Studies, 40(12), 2527-2544.

Low, B., Brushwood Rose, C., Salvio, P. and Palacios, L. (2012) ‘(Re)framing the scholarship on participatory video production and distribution: From celebration to critical engagement’, in E-J. Milne, C. Mitchell and N. de Lange (eds) Handbook of Participatory Video, London: AltaMira Press,
49-64.

Lupton, R. and Dyson, A. (2015) [slides for an informal research programme presentation], 23 September 2015.

McLean, H.E., (2014) Cracks in the creative city: The contradictions of community arts practice. International Journal of Urban and Regional Research, 38(6), 2156-2173.

Mitchell, C., de Lange, N. and Moletsane, R. (2017) Participatory Visual Methodologies: Social Change, Community and Policy. London: Sage.

Mouffe, C. (2007) ‘Artistic Activism and Agonistic Spaces’. Art and Research, 1(2), , Accessed 13/07/2020

Mouffe, C. (2013) Agonistics. Thinking the World Politically, London: Verso.

Ostrom, E. (1990) Governing the Commons: The Evolution of Institutions for Collective Action, Cambridge University Press.

O’Sullivan F (2014) The Pernicious Realities of 'Artwashing', CityLab.com, , Accessed 08/07/2020

Pahl, K., Escott, H., Graham, H., Marwood, K., Pool, S. and Ravetz, A. (2017) ‘What is the role of the artists in interdisciplinary collaborative projects with universities and communities?’ in K. Facer and K. Pahl (eds) Valuing Interdisciplinary Collaborative Research, Bristol: Policy Press.

Pantoja Peschard, M. J. (2020) ‘Fostering artistic citizenship: how Co-Creation can awaken civil imagination’ in: Horvath, C. and Carpenter, J. (ed.) Co-Creation in Theory and Practice. Exploring Creativity in the Global North and South. Bristol: Policy Press, 41-54.

Pradel-Miquel M (2017) "Kiezkultumets vs Kreativquartier: social innovation and economic development in two neighbourhoods of Berlin." City, Culture and Society, 8, 13-19.

Prendergast, M. (2009) ‘Introduction’ In M. Prendergast, C.D. Leggo and P. Sameshima (eds) Poetic Inquiry: Vibrant Voices in the Social Sciences, Rotterdam: Sense Publishers.

Pestoff V, Brandsen T and Verschuere B (2012) New Public Govermance, the Third Sector, and Co-Production, London: Routledge

Pritchard S (2017) Artwashing and Gentrification, Accessed 08/07/2020

Pruvot, S. (2020) “A top- down experiment in Co- Creation in Greater Paris” In: Horvath, C. and Carpenter, J. (ed.)Co-Creation in Theory and Practice. Exploring Creativity in the Global North and South. Bristol: Policy Press, 137-153.

Rancieére, J. (2010) Dissensus: On Politics and Aesthetics, translated by S. Corcoran, London and New York.

Reason, P. (ed) (1994) Participation in Human Inquiry, London: Sage.

Rodrigues, L. and Horvath, C. (2020) “Artist- researcher collaborations in Co-Creation: redesigning favela tourism around graffiti” In: Horvath, C. and Carpenter, J. (ed.) Co-Creation in Theory and Practice. Exploring Creativity inthe Global North and South Bristol: Policy Press, 253-269.

Rosello, M. (1998) Declining the Stereotype: Ethnicity and Representation in French Cultures, University Press of New England.

Santos, B. de Sousa (2018) The End of the Cognitive Empire. The Coming of Age of Epistemologies of the South, Durham and London: Duke University Press.

Sheldon, M. (2015) "Urban Art and Uneven Development: the Geography of “Artwashing” in Miami and Philadelphia", Open Access Theses. 582. , Accessed 08/07/2020.

Soja, E.W (2010) Seeking Spatial Justice, Minnesota: University of Minnesota Press

Vargo, S.L. and Lusch, R.F. (2004) ‘Evolving to a New Dominant Logic for Marketing’, Journal of Marketing, 68(1): 1-17.

Voorberg, W.H., Bekkers, V.J.J.M. and Tummers, L. (2015) ‘A systematic review of co-creation and co-production: Embarking on the social innovation journey’, Public Management Review, 17(9): 1333-57

Whyte, W. (ed) (1991) Participatory Action Research, London: Sage.

Wacquant, L (2007) Territorial stigmatisation in the age of advanced marginality’, Thesis Eleven, vol. 91, November, 66-77.



http://www.artandresearch.org.uk/v1n2/mouffe.html
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://www.citylab.com/equity/2014/06/the-pernicious-realities-of-artwashing/373289/
https://bellacaledonia.org.uk/2018/04/27/artwashing-and-gentrification/
https://bellacaledonia.org.uk/2018/04/27/artwashing-and-gentrification/
https://bellacaledonia.org.uk/2018/04/27/artwashing-and-gentrification/
https://bellacaledonia.org.uk/2018/04/27/artwashing-and-gentrification/
https://bellacaledonia.org.uk/2018/04/27/artwashing-and-gentrification/
https://scholarlyrepository.miami.edu/oa_theses/582

	Slide 1: The Potential of Arts-Based Co-Creation to Research the Urban Margins with Communities
	Slide 2: Defining Co-Creation
	Slide 3: Partners
	Slide 4: 2. Co-creation deontology in 10 principles
	Slide 5
	Slide 6: The promises of co-creation:  anti-hegemonic & decolonial
	Slide 7: Challenges
	Slide 8: 1. Are Partners really equal?
	Slide 9: Example 1: 2018: Spatial mobility workshop in Santa Marta, Rio de Janeiro, Brazil
	Slide 10
	Slide 11
	Slide 12
	Slide 13: 2. Are Neglected knowledge producers really recognized?
	Slide 14
	Slide 15: 3. Are artists and Creative outputs Valued for their aesthetics? 
	Slide 16: Example 2: capturing the impact of Co-Creation in Iztapalapa, Mexico
	Slide 17
	Slide 18
	Slide 19: 4. Does co-creation really give voice to communities and promote dialogue and change?
	Slide 20: Example 3: Making slavery legacy visible in the UNESCO world heritage city through collaging and graffiti
	Slide 21
	Slide 22
	Slide 23
	Slide 24: 4. Through creative ouTputs, it Gives it voice to the voiceless. And then?
	Slide 25: Conclusion
	Slide 26: Selected Bibliography
	Slide 27

